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ABSTRACT

The insightful examination of the human condition via dramatic
storylines is what has garnered the most praise for Vijay Tendulkar,
one of the most influential dramatists in contemporary Indian literature.
Social stratification, gender norms, and institutionalized oppression are
all complicated topics that his plays portray with great detail. This
study examines his body of work, with a concentration on plays like
Silence!, to determine how he articulates subaltern voices and feminist
awareness. Kamala, Sakharam Binder, and the Court are now in
session. Tendulkar exposes the hypocrisy and moral rot of patriarchal
and aristocratic hierarchies via his plays, while also foregrounding the
misery and marginalization of women and subaltern characters. The
research delves into Tendulkar's use of postcolonial and feminist
critical frameworks to see how she weaves compelling stories that
question dominant narratives and provide a platform to marginalized

voices.
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I.  INTRODUCTION

An eminent personality in contemporary Indian theater, Vijay Tendulkar is still going strong as a
brilliant and socially astute dramatist. He was born in Maharashtra in 1928 and lived through the
postcolonial era of India's immense social, political, and cultural transformations. A social critic
who revealed the inconsistencies of Indian modernity and the complex realities of gender, class,
and power, Tendulkar rose to prominence as a playwright thanks to his incisive prose and
relentless focus on society's shadowy edges. Tradition and modernity often clash in Indian
culture, and power manifests itself in both overt and covert ways; his theatrical work reflects
these complicated realities. Players and critics alike have been upset by Tendulkar's plays for a
long time because they voice the stories of the marginalized and the voiceless while also
questioning the prevailing sociopolitical narratives. Subaltern studies and feminist critique show
that he was very attuned to the marginalized voices in his work, especially those of women, those

of lower castes, the impoverished, and the exploited.

Truth-telling, regardless of how unpleasant or contentious the subject matter, is a defining
feature of Tendulkar's dramaturgy. With India still reeling from the effects of colonialism,
casteism, sexism, and the false promise of democracy, Tendulkar's plays provide a scathing
critique of conventional wisdom. Every one of his imperfect, injured, resilient, and tragically sad
characters reflects the human condition. Women, who are often shown in his plays battling
against a patriarchal system that exposes them to moral condemnation, aggression, and
estrangement, are among the many protagonists who get caught in societal structures that
devalue their existence. Neither victimization nor simple redemption are shown in Tendulkar's
work. Rather, he places his characters in ethically ambiguous situations, asking readers to
wrestle with complex issues of power, identity, and justice without succumbing to essentialist

interpretations.

Plays by Tendulkar that delve particularly thoroughly into the nexus of gender, class, and
marginality—Kamala, Sakharam Binder, and Silence! The Court is in Session—are both
enlightening and disturbing. The foundation of this research is these plays because of their
shared themes of subalternity and the rise of feminist awareness. Leela Benare, a powerful and

self-reliant woman, is publicly shamed and silenced in Silence! as a result of a fake trial that
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quickly turns into a true social judgment based on her personal decisions. Even the oppressed
may prolong oppression; in Sakharam Binder, the subaltern male protagonist gives refuge to
abandoned women but then uses that power to manipulate and kill them. Using the perspective
of investigative journalism, Kamala exposes the commercialization of indigenous women, a
practice that capitalizes on their misery for professional gain. All of these plays reveal a society
where being a subaltern means being socially invisible and also experiencing epistemic violence,

where the powerful invalidate or take the knowledge and experiences of the oppressed.

According to Gayatri Chakravorty Spivak's theory, the word "subaltern” describes those who are
unable to communicate with the dominant culture because they do not speak a language that is
recognized or understood by them. This idea is most strikingly shown by the plight of women in
Tendulkar's plays. Women in these roles often face actual and metaphorical silencing, whether
they are educators, caregivers, or members of indigenous communities. Their stories are either
dismissed out of hand, made fun of, or seen through a male-centric lens. Meanwhile, Tendulkar
gives them opportunities to take charge and stand up. By speaking out about their suffering,
making their desires known, or just refusing to conform to societal expectations, these characters
often shake up the repressive narrative. A feminist awareness arises in this space of conflict
between being silent and speaking up, between conforming and defying, and between feminist

ideals from the West and the sociocultural reality of India.

When it comes to feminist topics, Tendulkar doesn't stick to one ideology. In addition to not
always making his female characters likeable or heroic, he does not idealize them. But what he
does is use these women's stories to make the public face the patriarchal order's inconsistencies
and brutalities. A feminist consciousness emerges in these three characters—Leela Benare, who
argues passionately for her freedom to live as she pleases; Lakshmi, who endures quietly in
Sakharam Binder; and Sarita, who awakens in Kamala—not only in opposition to male
characters but to the entire value system that limits, punishes, and condemns women for wanting
autonomy. Tendulkar also makes sure that his masculine characters aren't excused. He
demonstrates how males, especially self-proclaimed liberals and progressives, contribute to
women's oppression and structural inequality via the actions of characters like Sakharam and

Jaisingh Jadhav.
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A key component of Tendulkar's dramaturgy is his comprehension of representational politics
and performance. The theater goes beyond its original function as a narrative medium and
becomes a battleground for competing ideologies. The courtroom in Silence! serves as both a
stage and a social reality, erasing distinctions between fact and fiction. Tendulkar uses this
meta-theatricality to delve into the ways in which individuals, especially underprivileged groups
and women, are repressed or internalize the roles that society imposes on them. It reveals how
gender identity and other forms of performative identity are. Just as in Kamala, the press
conference becomes into a macabre performance that turns human agony into a show. Thus,
Tendulkar's plays are critical of both established social institutions and the social construction of

oppression and the denial of subaltern voices.

The interplay between gender, class, and caste is crucial in this setting. Tendulkar's plays aren't
standalone performances. In a society where economic inequality and caste systems exacerbate
gender dynamics, they are profoundly ingrained in Indian society and politics. Many of his
protagonists struggle to understand where they stand inside these webs of tyranny. All three of
these female protagonists—the impoverished lady in Sakharam Binder, the tribal girl in Kamala,
and the single instructor in Silence!—experience social exclusion due to the fact that they are

women and because they go against the grain of patriarchal and classist norms.

Therefore, the purpose of this dissertation is to investigate how Vijay Tendulkar's female
characters and his plays express a marginalized, uniquely Indian feminist awareness. To
discover how subalternity and feminism intersect, clash, and cohabit in his dramatic style, it will
examine the storylines, character arcs, and ideological currents of his canonical works. In order
to place Tendulkar's work within a larger intellectual discourse, the study will use theoretical
frameworks from postcolonial studies, subaltern studies, and feminist theory, namely those of
Spivak, Chandra Talpade Mohanty, and Judith Butler. In the end, this study contends that
Tendulkar's plays are a crucial part of the continuing conversation about gender, subalternity,
and representation politics in Indian literature and theater because they highlight the experiences
of the oppressed and silenced, which challenges the audience to rethink ideas of power, justice,

and voice.
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Il. LITERATURE REIVEW

Kumar, Dr. (2023) Sakharam Binder, a theatrical work by Vijay Tendulkar, stands notable for its
critical analysis of the cultural paradigms that uphold women's enslavement. This essay places
the play into the larger framework of postcolonial Indian society and examines the play's female
characters' experiences of oppression and prejudice. The patriarchal conventions that determine
the oppression of women are illuminated by Tendulkar's daring characters and stories. A
byproduct and propagandist of these deeply held social views is the protagonist, Sakharam
Binder. In his role as a provider of sanctuary to homeless women in return for sexual and
domestic services, Sakharam personifies the hegemony and entitlement of males. He comes to
see Laxmi and Champa, among other women in his life, as symbols of the many women whose
identities are diluted by a patriarchal perspective. Laxmi, the obedient, and Champa, the
rebellious, play important roles in showing how patriarchal structures impact women in different
ways. Patriarchal ideals are shown via Laxmi's submissive submission, and the terrible
repercussions that women endure when they resist are shown through Champa's revolt. By
expertly contrasting them, Tendulkar criticizes how society polices and penalizes those who do
not conform to gender norms. The spatial dynamics inside Sakharam's home are a powerful
representation of the larger social environment that limits, controls, and commodifies women.
The story emphasizes how cultural conditioning and economic dependence become instruments
of oppression, trapping women in cycles of exploitation. A major addition to postcolonial Indian
literature and feminist debate, Tendulkar's play compels reflection and change via its scathing
depiction of women's social and sexual degradation. The emotional landscape of the middle

class is laid bare in the drama.

Kumar, Dr. (2023) The most obvious distinction between men and women is their gender. This
prejudice is a reflection of the sexist mindset of the male-dominated culture. One of the most
prominent and pervasive themes that Indian playwrights strive to portray in their plays is gender
awareness, according to Indian English Drama. In the sixty years after the end of colonial
reporting on Indian English literature, a diverse group of playwrights have arisen, their work
focusing on a myriad of remarkable social, political, economic, and spiritual issues. Three

distinct epochs of human history were tackled by these playwrights. It is well-known that many
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playwrights have developed in India and addressed pressing social concerns. Playwright Vijay
Dhondopant Tendulkar is one of those rare individuals who can see societal ills and portray them
accurately on stage. Indian dramatist Tendulkar (1928 — 2008) is well-known for his work on
television. He contributed screenplays to films and TV shows. The Marathi language is his
forte, but he is also renowned for his work as a writer, radical columnist, and social
commentator. Tendulakar has seen the pain, suffering, and demands of Indian society firsthand,
as we said before. So, it's safe to say that Tendulkar's plays were inspired by societal illnesses or

real-life events, allowing him to provide a clear assessment of the seriousness of punishment.

Giri, Dipak. (2021) A collection of twenty-two research pieces and an interview with renowned
Dalit writer SharankumarLimbale make up the book Subaltern Perspectives in Indian Context:
Critical Responses. Women, peasants, and laborers are just a few of the subaltern populations
that the book aims to address. The authors' keen observations allow them to dive into the shared
struggles of this marginalized group. Those in the academic community, from students to

researchers, may find this book to be an invaluable resource.

Sable, Mr. (2019) this study is a monumental effort to investigate feminist and feminine themes
in several of Vijay Tendulkar's plays. Beyond identifying the origins of gender inequality in a
patriarchal society, it seeks to understand women's roles and responsibilities within that system.
There are strong and weak female characters, each of whom gives up some of her independence
and personality to conform to masculine norms and societal expectations. In addition, it portrays
a dark side of middle-class life in modern India, where women endure a variety of pains and age-
old tortures, as well as a gruesome image of patriarchal social structure and its rotten moral
standards. It brings to light, in the context of many ages ago, the darkest and most hidden
perceptions of women. It also shows women fighting for what they want: freedom from societal
expectations and conventions. Through an examination of chosen plays, this research seeks to
provide insight on the complex psychological issues, conflicts, and tragedies endured by women
throughout history. Also addressed are the issues of women's fight for honor and dignity in the

face of adversity, as well as their demands for autonomy, equality, and perfection.

Kale, Manisha. (2015) Society is usually portrayed in literature. Valuable principles and

thoughts that make you think. The plays written by Vijay Tendulkar portray the everyday lives
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of Indian society. Using Tendulkar's theories as diagnostic instruments, this essay seeks to
examine the plight of women in Indian culture as portrayed by Kamala. Modern Indian In a
patriarchal society, women endure subjugation as they dream of a brighter tomorrow. Similar to
what Simone de Beauvoir said, the repression of women reveals the process of becoming
women. Other societal circumstances also contribute to the repression of women's psyches,
which is an outcome of patriarchy. The current piece examines this by arguing that the mental
health of Indian women is a product of their social status.

I11.  SUBALTERN’S VOICE IN VIJAY TENDULKAR'’S PLAY

A prominent figure in modern Indian theatrical writing, Vijay Tendulkar (1928-2008) ranks
among Girish Karnad, Badal Sircar, and Mohan Rakesh. He has authored twenty-four one-act
plays in addition to twenty-eight full-length plays. He cared profoundly about the social and
political turmoil of modern society, which he used as a backdrop for his plays. Plays by him
include Silence! (1961), The Vultures, and many more. This sociopolitical fight has occurred
both in the past and in the modern world, and the court is now in session (1967). In addition, his
plays address a wide range of social topics, including the indifference of contemporary men to
current politics, gender roles, social consciousness, the plight of the Dalit community, and the
tensions between society and the individual. Please, be quiet! The subjugation and oppression
of women in twentieth-century male-dominated society is shown in The Court is in Session,
along with the struggle between individuals and society based on religion, sexuality, and gender.
However, a quick review of subaltern theory—an integral part of the postcolonial period—is in

order before delving into the play's analysis.

According to subaltern theory, the "other" refers to those who were economically, racially, or
socially marginalized and who did not have a say in the matter. The idea states unequivocally
that those in positions of power are solely responsible for establishing norms and traditions. The
South Asian subcontinent's colonial people were referred to as "subaltern™ in the 1970s. It sheds
fresh light on colonial history by seeing it through the eyes of the conquered, as opposed to the
dominant power. Those who are politically and economically outside the prevailing power
structure are the ones who utilize it. But there are those who see this as a derogatory word for

the poor and oppressed. "An officer in a subordinate position™ is the direct translation of this
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word. With the release of Gayatri Chakarworthy Spivak's article "Can the Subaltern Speak?" the
phrase took on a significant meaning, having first been used by the Italian Marxist Antonio
Gramisci to describe the working class and proletariat. which she developed further in her 1999
book Critique of Postcolonial Reason (1988). This article has had a significant impact on
postcolonial thought and is very controversial. She wonders whether the colonized may speak
out against their terrible situation in this section. "The question of clarity becomes all the more
pertinent due to Spivak's awareness of the subaltern who cannot speak," says Raman Selden. 1
The terms "untouchables,” ™“tribals,” and, most importantly, "women™ were essentially
interchangeable.  According to Elleke Boehmer, one of Spivak's contributions to our
understanding of the subaltern state under colonialism—subalternity—was to broaden its
meaning to encompass even more marginalized groups, such as women, untouchables, tribals,

and unscheduled castes.

People often choose dramatic works when they want to express themselves creatively.
Everything from poetry and folklore to music and dance comes together in perfect harmony in
this form. In addition to being the most enticing medium of education, it is also a wonderful
source of enjoyment and a magnificent work of visual art. Stage performances are its intended
use, with performers donning their roles and reading lines from scripts. Here, B. Prasad says,
"Drama is a composite art, in which the author, the actor and the stage manager all combine to
produce the total effect.” Drama, as a type of performance art, may have its roots in religion.
Maybe the dramatic decline has its origins in the faith. Sacred rituals were the primary focus of
early dramatic art forms over the globe. The most prominent legendary genres deriving from
ancient Greek civilization are drama and poetry, and it is important to note this. Poetics is
Aristotle’s glorification of theatrical art and its principles, while The Republic is Plato's
interpretation of poetry. The Greek root word drama means "action,” "to act,” or "to do™ in its
original sense. One way to describe it is as a particular kind of performance fiction. "Drama is
an old story told in the eye, a story put into action by living performers,"” as William J. Long so
astutely puts it. Since drama is almost never written with reading in mind but is instead created
with performance in mind, it seems to vary from other literary genres. The playwright captures
the range of human experience via the interplay of action and emotion in a play. With this in

mind, M. H. Abrams and G. G. Harpham said, "Drama is the form of composition designed for
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performance in the theater." In a nutshell, drama is a kind of performing fiction via speech and
acting. A drama is a piece of literature that uses dialogue to tell a tale, whether in prose or
poetry. theatrical talent, stage direction, character development, music, acting, chorus, story

creation, and other theatrical techniques are also present.

Indian play has a long and illustrious history that dates back to antiquity. It is possible to trace
the roots of Indian theater all the way to the Vedic era. Drama in English has a substantially
shorter history. Indian theater had reached its pinnacle thousands of years ago. The Sanskrit
plays were the first stage productions in Indian theater, and the earliest work pertaining to the
idea of Indian theater is Natyashastra. The sacred texts of India, such as the Mahabharata and
the Ramayana, provide many examples of dramatic art. With The Persecuted (1837), Krishna
Mohan Banerji began the tradition of Indian play in English. Michael Madhu Sudan Dutt and
other distinguished Indian playwrights continued the trend of writing Indian plays in English in
subsequent decades. When Sri Aurobindo and Rabindranath Tagore were alive, it achieved great
strides. Notable Indian dramatists such as Mohan Rakesh, Badal Sirkar, Vijay Tendulkar, and
Girish Karnad established a cumulative heritage in the history of Indian play in English. This
group of writers expertly depicted societal, political, cultural, and social issues and conflicts

while laying the groundwork for modern Indian English theater.

The unusual originality and superb sense of Vijay Tendulkar have made him one of the most
prominent playwrights of India. He is a keen observer of Indian social realities. His societal
commentary on current events brought a fresh perspective to Indian theater. Tendulkar depicts
feminism and feminine sensibility, the emotional and physical tolls of a harsh environment on
female characters. While describing the intricacies of women's lives, he reveals the hollowness
of Indian society's value system, in which women are credited with little more than domestic
duties and childrearing. His portrayal of female characters is characterized by empathy and
compassion. The women characters in his plays are from the lower and middle classes, and they
play important roles. Themes and situations in his plays are very grounded in reality. He uses
soliloquies as a vehicle to reveal women's deepest, darkest emotions. Like Leela Benare, Sarita
is a housewife; Kamala is a slave; and Jyoti is a well-educated girl; he introduces them all

somewhere. His female protagonists tend to be temperamentally more or less feminist and
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feminine. Through his plays, he reveals the many facets of female characters. They come out as
both traditional and sensitive; they are uneducated, suffering, obstinate, and orthodox. On the
other hand, they are intelligent, rebellious, aggressive, and self-assured.

IV. THEMATIC CONCERN IN VIJAY TENDULKAR’S WORKS

The works of Vijay Tendulkar delve into issues of societal injustice, power, and human nature.
In plays like as Kamla and Kanyadaan, he condemns the marginalization of vulnerable
populations caused by gender, caste, and class bias. Ghashiram Kotwal and Sakharam Binder
are examples of Tendulkar's examination of the corrupting consequences of authority, as the
protagonists become oppressors after gaining power. Exploitation of humans, particularly
women, is another theme in his works; this is shown in Kamla. In his analysis of the
ineffectiveness of utopian reforms, Tendulkar shows how symbolic acts, like intercaste marriage,
fail to produce real results. Moral ambiguity and complex inner conflicts are issues that his
characters grapple with. Issues of violence, estrangement, and the limits of social transformation
are addressed by Tendulkar from a critical societal organization and human relationships
standpoint. Vijay Tendulkar's plays Kanyadaan and Kamala both examine the intricate interplay
between gender, identity, and societal expectations, and they also provide scathing criticisms of
patriarchal institutions and social mores. Both plays address the systemic oppression of women
and the ways in which it is shaped by issues of caste, class, and gender. In contrast to Kamala,
which centers on the abuse of a tribal woman at the hands of men, Kanyadaan delves into the
complexities of caste, gender, and marriage in contemporary Indian culture. Instead of gender
being a fixed or inherent quality, it is shown in both plays as an identity that is socially
constructed via normative behaviors and performances. Gender identity, according to this
widely-discussed concept in contemporary feminist thought, is more of a social construction than
an inherent human quality. Through this viewpoint, the study will analyze how Tendulkar's
characters, particularly the female ones, deal with the expectations placed on them, while also

challenging and, on occasion, flipping the script on the performance element of gender.

Ideological implications

Vijay Tendulkar's work often mirrored his gloomy outlook on society and mankind, which was
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shaped by his own beliefs and life experiences. Tendulkar was exposed to the complexity of
gender, caste, and class connections at an early age due to his birth at a moment of great social
and political upheaval in India. The downtrodden and disadvantaged were influenced by his own
experiences, which shaped the characters and themes of his plays. Existentialism and Marxism
were influential on Tendulkar's thought since they pushed for a critical perspective on societal
systems and human nature. He held the view that overcoming long-established structures of
injustice and power was difficult and that idealistic approaches to societal issues were often
inadequate. Kanyadaan and similar plays show Tendulkar's discontent with oversimplified
solutions to complicated problems; in the play, a progressive family tries to solve caste
inequality via intercaste marriage, but fails. Tendulkar wrote extensively on his life and ideas,
touching on topics such as his encounters with literature and philosophy, his perceptions of
people, and his battles with societal norms. Characters in his theatrical works often struggle with
inner turmoil, the futility of societal reform, and the fallout of authoritarian regimes; these ideas
significantly influence his work. To illustrate his point on the intricacy of human nature and
societal conventions, Tendulkar examines power dynamics and interpersonal relationships in
Sakharam Binder. Plays written by Tendulkar drew on his life experiences to examine the
intricacies of individual relationships, criticize societal systems, and force audiences to face
difficult social truths. His works show his unique viewpoint on life and his convictions that

idealism has limits and that human frailties will always be there.
V. CRITICAL ANALYSIS OF KAMALA

He wrote Kamala in 1981, almost five years after he wrote Sakharam Binder, his play. True
drama unfolds in Kamala. In the play, Tendulkar stresses the hypocrisy of today's youth, who
put themselves first rather than put others before themselves. The film also shows a society that
values gender over individual traits and portrays a male-dominated culture that views women as
property rather than human beings. One of the play's main characters, Jaisingh Jadhav, who is
career-focused and relatable to most males even in today's culture, is also revealed by Tendulkar.
Kamala, the protagonist in Vijay Tendulkar's poignant investigation of gender, power, and
identity in 1981's Kamala, stands in for the objectification, exploitation, and role restriction of

women by male-dominated societal structures. Jaisingh Jadhav, a middle-aged journalist, is the
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play's protagonist. He buys a prostitute nhamed Kamala from a brothel and brings her home,
believing he is rescuing her from poverty. By analyzing the expected duties of women via
Kamala's perspective, Tendulkar reveals how patriarchal norms restrict women's autonomy and

individuality.

Being forced to conform to societal expectations of gender causes Kamala to lose her own
identity. Upon arriving to Jadhav's home, she is expected to assume the role of a wife, but
initially, her status as a prostitute defines her. However, this shift just represents a change in
restrictive posture; it is not a liberation in any sense. In her internal struggle to reconcile her past
and her new life, Kamala embodies the tension between personal identity and societal
expectations. She is compelled to conform to societal expectations of respectability by acting in
accordance with her position as Jadhav's wife, which impacts her own wishes, views, and
emotions. Jadhav, who considers himself a contemporary thinker, is the hero who rescues
Kamala from her past. But there are several problems with his "rescue”. The fact that he treats
Kamala like a commodity belies his assertions that he is rescuing her. The patriarchal mindset,
in which men regarded themselves as women's guardians and determined their duties and worth,
is mirrored in Jadhav's depiction of the benevolent male character, rather than freeing her. His
efforts to "redeem” her by making her a wife only serve to perpetuate this mindset. Sarita,
Jadhav's wife, is a major character who emphasizes the degree of specificity around gender roles.
Initially, Sarita is shown as a conventional woman who complies with patriarchal norms of
marriage and family. The fact that she is so devoted to Jadhav's decision to let Kamala into their
family demonstrates how women continue to play an active role in maintaining gender standards
even in patriarchal cultures. However, Sarita's discomfort with Kamala's presence becomes
apparent as time goes on. As Sarita fights the reality of cohabitating with a woman who was
formerly a prostitute, she exemplifies the societal demands placed on women to uphold certain
standards of decency. Her inner turmoil exemplifies the struggle between individual moral
convictions and the pressure to conform to societal expectations of femininity and marriage.
Knowing about Judith Butler's notion of gender as performance is necessary for understanding
Kamala. Instead of gender being in nature, Butler claims that it is imposed by cultural norms
and practices. Outside conventions, not Kamala's own free will, dictated her transition from sex

worker to marriage. Because Jadhav's story dictates her gender performance, she feels pressured
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to portray the "perfect wife" position, regardless of whether it really represents her. Society
creates, performs, and imposes gender identities on others—especially women—whose identities
and voices are often disregarded, as seen in Kamala's position. In the play, Jadhav's portrayal as
a progressive journalist was at odds with his private interactions with Kamala. The imbalance
exposes the dishonesty of the social order that he seems to uphold. When it comes to his
relationship with Kamala, he returns to traditional gender standards despite his academic
background and obvious progressive goals. Her humanity has been supplanted by his obsession

with her as something he can "fix" and "redeem."

This dynamic highlights the ongoing imbalance between men and women in both the public and
private areas, where women's positions are determined by men's expectations and desires. So,
Tendulkar's Kamala shows how gender is an action accomplished under the influence of
patriarchal standards rather than an innate characteristic. The limitations of these gender roles
are brought to light by Kamala's journey, which demonstrates how they deny women the
freedom to define themselves and limit them to established identities. “Gender is not something
that one is, it is something one does, an act... a ‘doing’ rather than a ‘being’.” The source cited
is Butler (195). Butler contends that gender is performative rather than innate challenge the
convention view of identity ad fixed. The tittle character in Kamala continuously negotiates he
identity through her relationship and activities rather than having it as an innate quality. From
discreetly defying social norms to conforming to them, Kamla’s Actions reveal how she does
gender in her day-today activities. Because thus performance is shaped by cultural expectations
and. Conventions that define what it means to be a women, she has little control over it. As
kamala navigates her social environment, these assigned roles both support and restrict her

attempts to express her uniqueness.

“There is no gender identity behind the expressions of gender; that identity is performatively

constituted by the very ‘expressions’ that are said to be its results.”

Judith Butler asserts that there is no gender identity behind the expression of gender ; the very
expression that are said to be its result performatively constitute that identity. This is evident in
Kamla, where woman such as Sarita and Kamla are perceived through the lens of their respective

roles submissive wife, voiceless victim or obedient wife instead of reflecting her true self,
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Kamla’s silence and obedience are shaped by social norms. Sarita is also aware that society
acceptable behaviours not her own free will, have shaped who she is Butler argues that rather
than being innate, there gender roles are produced through repeated expressions. The play

critiques this performativity and shows how these gendered identity works.
VI. CONCLUSION

The subaltern and female awareness shown in Vijay Tendulkar's plays is radical. While putting
the marginalized people's experiences front and center, they incisively analyze the hypocrisies of
patriarchal, capitalist, and elitist systems. Characters like as Champa, Sarita, Benare, and
Kamala help Tendulkar paint a nuanced picture of struggle, suffering, and strength. These
women are places of awakening, defiance, and change; they are more than just victims. By
include them in his stories, Tendulkar is critiquing social injustice and trying to change the way
we talk about gender and marginalization. His plays reflect a culture that is afraid to face its own
injustices and provide a voice to those who have been marginalized, if only for a little while. By
doing so, the theater of Vijay Tendulkar becomes an integral aspect of the greater fight for
equality, decency, and justice.
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